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RISING STAR

NATIONALITY English

AGE 27

TRAINING

» Trinity College of Music, Junior Department, 1988-90
» Chetham’s School of Music, 1990-99
» Royal Academy of Music 1999-2003

COMPETITIONS AND AWARDS

» Pertier Award 2001

» BBC Jazz Awards Rising Star 2005

» BBC3 New Generation Artist 200607

» All Party Parliamentary Jazz Awards, Jazz Musician of the
Year (2007)

PERFORMANCE HIGHLIGHTS

» Solo performance at the Klavier Festival Ruhr, April 2007

» Guest soloist for world premiere of Mark Anthony Turnage
work, Queen Elizabeth Hall, May 2007

» Tour and commission Point of Contact with the Scottish
Ensemble, July 2007

» Big band project at the Cheltenham Jazz Festival 2007

UPCOMING PERFORMANCES

» Vortex Jazz Club, London, 24 February 2008.
Gwilym Simcock Trio
»» Wigmore Hall, London, 17 March 2008. Gwilym Simcock Trio
» Queen’s Hall Glasgow, 4 April 2008. Solo performance with
John Taylor
» St David’s Festival, 26 May 2008. Gwilym Simcock Trio
#» Various dates and venues, June 2008. Tour with
Acoustic Triangle
» City of London Festival, 26 and 27 June 2008
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Thefirst jazz performer to be
selected as a BBC3 New Generation
Avrtist tells john Fordham how

he combines a variety of musical
influences in his own works

( started on piano at three. My father, who in his
spare time was a church organist, taught me
music until I was nine. I was home-schooled,
so my mother taught me all the conventional
subjects. I was also an only child, so there

weren’t too many distractions, and I guess with such

dedicated attention I was able to learn fast.

Atage nine I went to Chetham’s School of Music in
Manchester. I wasn’t a boarder, I'd go in and out every
day. It was strange at first, but it was wonderful to hear
so much music going on around me. I had inspirational
music classes with Peter Hatfield, who taught in a won-
derfully clear, thorough and logical way. That process,
coupled with having perfect pitch, has always made the
theoretical side of music, and especially jazz, very easy
to grasp, for which I'm hugely grateful.

I gotan introduction to jazz at Chetham’s because I
started to go along to Steve Berry’s improvisation class.
He was the bass player who had been in the great 1980s
big band Loose Tubes, alongside players like Django Bates,
lain Ballamy and the Arguelles brothers. He later became a
wonderful and well-respected educator. I was 14 or 15 by
this time and already looking for a fresh challenge in my
music-making. Some of the supervisors would tell you
off if they came into a practice room and found you
without any music on the piano. You weren't supposed
to improvise. Classical studies are also very intense,
and very competitive.

Through Steve I started to listen to pianists whom I'd
never heard before. The very first piece of jazz I ever
heard was “Questar” from Keith Jarrett’s My Song. It
seemed to have all the beauty of classical music but with
a freshness that came from improvising, and phrasing
that was part of a completely different tradition. I also
liked guitarist Pat Metheny’s Travels — that big orchestral
sound Metheny would get from just seven musicians.

I started to talk over how I was feeling in my lessons
with Les Chisnall, Chetham’s jazz piano tutor, and even-
tually I applied for the jazz course at the Royal Academy.
I was offered a scholarship to Guildhall School of Music,
which had a longer jazz-teaching tradition, but you had
to study half classical music, and I felt I'd already been
there and wanted a rest [rom it. But one of the Academy
jazz teachers was the saxophonist and composer






